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A work prepared both in commendation of the female sex, and for the especial 

gratification of such as by their manner of ordinary life, or from 

other causes, are hindered from distant travel, but at the 

same time take pleasure at home in the costume 

of various people, which is a silent 

index of their character. 
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LIST OF AMMON'S WORKS. 



ETCHINGS. 



1. Celebrated Women of the Old Testament ; a set of 12 pieces, 

arched at top, with inscriptions, h. 3I, w. 2|. [a) * Eva die Geberin. 
yobst Amman fecit. Steffan Herman exc' {Jb) * Sara die gesegnet.' 
[c) * Rebecca die gehorsam.' (^) * Rahel die holdtsellig.' {e) *Lea 
die geduldig.* (/) * Jahel die redlich. ' {g) * Ruht die guetig.' {h) 
* Michal die gethreu.* (/) * Abigael die vemunfftig.' {k) * Judith 
die Messig.' (/) 'Hester die Sanfflmiitig. I. A. (»/) 'Susanna 
die Keusch/ (B. i.) 

2. The twelve Months of the Year, represented by the figures of men 

of different conditions, 12 pieces of an oval form. h. 3 J, w. 3|. The 
name and number of the month is towards the top of each, and the mark 
I. A. near the bottom. The first has : ^Jo. Amman fe. St. Herman 
ex.* (B. 3.) I do not agree with Bartsch in supposing the set of prints 
of the Apocalypse, described by hinl under No. 2, and marked with a 
G. and a P. , to be by Jobst Amman. 

3. The Employments of the twelve Months of the Year, 12 pieces, 

curved, which, when joined together, form a circular frieze, fitted to 
decorate the edge of a large dish or of a shield. The initials I. A. at 
the top of each. They contain extensive compositions of small figures. 
/. at top lof, at bottom 9I, h. 2f. (B. 4.) 

4. The five Senses, represented by female figures, in ovals, which are sur- 

rounded by ornaments ; with title, 6 pieces. The title represents, by 
animals, the four Elements, and has on a tablet, at bottom : ^yob. 
Amman fe, St. Herman ex. 1586.' The figures are etched by J. Amman ; 
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the surrounding ornaments were probably added with the graver by 
S. Herman. The names of the Senses are at the bottom of the plates, 
in latin, h, 3}, w, 2%, (B. 5.) 

5. Various Figures of Warriors, in different attitudes and costume, 

three, or four, upon a plate ; 8 pieces ; /. 4}, by 2J, etched with great 
intelligence and delicacy. The first has two warriors standing, one on 
each side of a cartouch, on which is inscribed : * yost Aman Inventor 
Noritnberg, Stephan. Herman excusit Onnoltzbachensis. 1590.* (B. 6.) 

6. Soldiers and others Fighting, whether with swords or staves, 8 pieces, 

marked I. A. On the first is a little herald, between a drummer and a 
fifer. /. 3f, h, 2f. (Heinecken.) 

7. Artisans of different Denominations, fighting, armed with the 

implements of their art. 12 pieces, ovals, /. 3^, h. 2.\. On the first : 
* Eben kommt mich an, &c.' (Heinecken.) Bartsch describes five of 
the set, each marked I. A. [a) A painter with his easel-stick and a 
dauber with a large brush, (d) Two goldsmiths, one armed with pincers 
and the other with a pair of bellows, (c) Two sculptors with drills. 
{d) A blacksmith with a large file, and an apothecary with a syringe. 
(e) Two men, one with a brush, the other with something resembling a 
ham. (B. 7.) 

8. A SET of Huntings, 8 pieces. /. 6, k. if. Under the first, representing 

hare-hunting: ^ Jobst Aman fe. Stefan. Herman ex.* Each has the 
initials I. A. and the cypher of Herman, composed of the letters H. S. 
(B. 8.) 

9. The Liberal Arts, 7 pieces. /. 8i, h, 3 J. engraved in 1577. 

(Heinecken.) 

10. The Elector and other Princes of Bavaria, v^tith their Wives, 

standing figures ; 80 plates, etched by Jobst Amman, and for the most 
part bearing his initials, h, 7|, w, 5}. (B. 9.) 

1 1. Portraits of the Kings of France, 42 pieces, h. 4I, w. 3J ; 

20 others, completing the set, being by Virgilio Solis. The series 
begins with Pharamond and ends with Henry III., each print containing 
the bust of the monarch in a medallion, and, in a compartment under- 
neath, some story of his life. They were published with a title on which 
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ETCHINGS— SINGLE PIECES. 

14. The Portrait of Caspar de Coligni, half-length, turned a little 

towards the left, m an oval surrounded by ornaments and allegorical 
figures. At top : * Effigies Gasparis de Coligni, D. de Castilione, 
Amiralis Franciae. ' In a cart ouch below the massacre of St. Bartholo- 
mew's, Aug. 24, 1572. At bottom : * Fecit Norimbergae Jost Amman 
Tigurinus 1573.' h, 14^, w. io|. (B. 17.) 

15. Frederick, Bishop of Wurzbourg, half-length, turned towards the 

left in an oval, ornamented with allegorical figures : * Fridericus Dei 
Cratia,* &c. At bottom, I. A. 1572. h, iif, w. 8 J. (B. 18.) 

16. Hans Sachs, a celebrated poet of Saxony, at the age of 81 ; bust, nearly 

in front. At top, his name; at bottom: *Zwey Monath, &c., 
M.D.LXXVI.,* and the intitials I. A. Bartsch says this piece is done 
with the burin, h. 12^ with margin, w. 8J ? (B. 19.) 

17. *SiGiSMUNDUS Feierabendt bibliopola, aetatis suae XLII. Anno 

MDLXIX.' half-length, turned towards the left, in an oval surrounded 
by ornaments, and four allegorical figures. Without the artist's initials. 
h. 9f, w. 7 J. (B. 20.) 

18. Portrait of a Man, half-length, with a polygon in the left hand, 

which he is measuring with compasses ; in an oval surrounded by 
four allegorical figures. Without the artist's initials, h. lof, w. 8J. 
(B. 21.) 

19. Eight Busts, on the same plate ; four of men, and four of females ; so 

disposed that each man has opposite to him a female. The first bust on 
the left is that of a warrior in a helmet, which is ornamented with a 
small coronet. Near it are the initials I. A. Done, according to 
Bartsch, with the burin. /. 6|, h. if. (B. 22.) 

20. A Shield of Armorial Bearings. Quarterings a turk's-head and a 

shoe (sabot) ; helmet with crest, a turk's-head ; supporters, a lion and a 
winged dragon. At top, two winged genii with garlands of flowers. 
At bottom, on the left, I ; and on the right, A. h, 74, w. 6^. 
(B. 23.) 



XX LIST OF AMMON'S WORKS. 

those of the European nations being represented in a compartment at top, 
and those of Asia, Africa, and America, in three compartments below. 
The initials I. A. are upon a vase in the middle compartment at bottom. 
/. i8, h. 14. (B. 15.) 

27. A Triumphal Arch, of three openings. Under the middle archway are 
two officers, one of whom has a halberd ; in a balcony above are 
musicians, tmd- at top is the imperial eagle. Without the initials of the 
artist. /. 204, h. 16. (B. 16.) 



WOOD-ENGRAVINGS, IN BOOKS, OR SETS. 

28. * BiBLiA, das ist die ganze heilige Schrift. D. Mart. Luther. Frankf. am 

Mayn. f 565, Durch Georg Raben, Sigismund Feyerabend und Weygand 
Hanen Erben.' In fol. This work, according to Bartsch, contains a 
great number of scriptural subjects ; /. 6, h. 4f , a large proportion of 
which appear to have been done after the designs of Jobst Amman. 
(B. I.) 

29. Stories of the New Testament, &c., 78 pieces, /. 3 J, h, 2f. Three 

only of these pieces have the initials of Jobst Amman ; the others are 
without any artist's mark. They were published with this title : 
*Kiinstliche und wohlgerissene Figuren,' &c. Durch Jost Amman^ 
Burgem zu Numberg. Frankf. am Mayn 1579. Durch Peter Fabricius, 
auf Kosten Sigismunds Feyerabend,' in 4to. The preface is followed by 
a cut representing the prophet Elijah fed by the raven, h. 4J, w. 4i, 
and an emblematical piece of the same size. The scriptural pieces have 
Latin verses at top, and German at bottom. (B. 2. ) 

30. * IcoNES Livianae ; praccipuas Romanorum historias, &c. M.D.LXXii,' 

being a set of 75 pieces, representing subjects of the Roman history, /. 6, 
h. 4J ; each with the initials of Jobst Amman, besides which six pieces 
bear the mark of two wood-engravers who cut them. (B. 3.) 

These prints were first employed in a Latin edition of Livy, published at 
Frankfort on the Ma)nie, in 1568, in fol. 

31. *KuNST UND Lehrbuch, &c. {o) OX A Book of Art, and Instruc- 

tion, IN WHICH TO learn TO DRAW AND PAINT, I578,'in4t0. {b) 

* Desgleichen Zweytes Buch. Jost Ammons neues Kunstbuch, 
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&c., 1580,* in 4to. These works were reprinted with additions, after 
the artist's death, under this title i {c) * Kuntsbuchlein,' &c., or * A 
little Book of Art, wherein, besides the representations of many persons 
of high and low rank, both Ecclesiastics and Seculars, as well as those 
of the Turkish Emperors and their chief men, are contained all kinds of 
masterly designs and figures ; as the seven planets, the ten ages, &c., by 
the late excellent and far renowned Jost Ammon of Nuremberg. Frankf. 
am Ma3m 1599, Durch Romanum Beatum, in Verlegung Johann 
Feyerabends. ' In 4to. This admirable volume contains, according to 
Heinecken, 298 pieces, though Bartsch says 289. Twelve of them bear 
the initials of Jobst Amman, and several have the marks of the wood" 
. engravers who cut them. The prints are of a small 4to size, and furnish 
abundant proof of the inventive genius of their author, and of his great 
power as a designer. The two sets, each of 10 pieces, representing the 
Ages of Man and Woman, are particularly excellent. (B. 4. ) 

32. * Artliche und kunstreiche Figuren, &c. Frankfurt am Mayn, in 

Verlegung Sigmund Feyerabend, 1584.' This work contains 92 cuts of 
armed men and others on horseback, studies of horses, females on horse- 
back, &c., which, if I rightly understand Bartsch, were afterwards, in 
1599, introduced into the collection last mentioned. (B. 5.) 

33. Costumes of the Roman-Catholic Clergy, &c. * Cleri totius Ro- 

manae ecclesiae subject!, seu pontificiorum ordinum omnium omnino 
utriusque sexus, habitus, artificiosissimis figuris, &c., nunc primum a 
Judoco Ammanno expressi, &c. Francofurti sumpt. Sigismundi Feyer- 
abendij. 1585,' in 4to. It consists of 103 prints, without the artist's 
initials, h, 3f, w. 2|. (B. 6.) 

34. The Dresses of Women of different Nations ; 122 pieces, h. 3f, 

w. 2f ; published with title : * G)aiaeceum, sive theatrum mulierum, &c. 
Artificiosissimis nunc primum figuris, &c. expressos a Jodoco Amano, 
&c. Francofurti, impensis Sigismundi Feyerabendij, 1586.* In 4to. 
Each cut has two Latin verses at top, and two at bottom. They are 
without the artist's initials. (B. 7.) 

35. Jobst Amman's Book of Trades ; entitled : * IlavoTrXia omnium illibe- 

ralium nQechanicariim aut sedentariarum artium genera continens, &c. 
Per Hartmannum Schopperum. Francof. ad Moenum, 1568. Apud 
Georgium Corvinum, impens. Sig. Feyerabend.' In 8vo. It contains 
^30 pieces, h. 3g, w, ^\, There are several editions. (B. 8.) 
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36. Hunting ; a set of 40 pieces, /. 4), ^. 3i : ' Kiinstliche wohlgerissene 

neue Figuren, &c., durch den kunstreichcn und weitberiihmten Jost 
Ammon. Frankfurt am Mayn 1592. Durch Johann Feyerabend, in 
Verlegung Sig. Feyerabends Erben.* The cuts have Latin verses at 
top, and German at bottom. Two pieces have the initials I. A. and 
five others the marks of wood-engravers. (B. 9.) These blocks were 
again printed in a book of instructions for hunting, in German, with the 
title : * Adeliche Weydwercke, &c. Franckfurt am Mayn, Bey Joh. 
Wilhelm Ammon und Wilh. Serlin Buchh. Im Jahr. 1661.' In 4to. 
This J. W. Anmion was probably of the same family as the artist, and, 
at this time, a chief proprietor of the engraved blocks left by him. 

37. The Tricks of the Fox, a set of 50 pieces, /. 2|, ^. i| ; in a work 

entitled : * Hartmanni Schopperi Speculum vitae aulicae. De admi- 
rabili fallacia et astutia Vulpeculae Reinikes, &c. Francof. ad Moenum 
1574,' in i2mo. Ten of the cuts have the initials I. A. (B. lo.) 

38. Bible-Subjects, 24 pieces, with the initials I. A. /. 6, h, 4^, in an 

edition of the Jewish Antiquities of Josephus, published at Francfort on 
the Mayne, 1580, in fol. A larger number of wood-cuts in the same book 
were engraved after the designs of Tobias Stimmer. (B. 12. ) 

39. Wood-Engravings in a Book upon Cookery : * Ein neu Kochbuch,* 

&c., by Marc Rumpolt. Frankfort, 1 581, published by I. Feyerabend. 
In fol. This book contains a great number of wood-cuts, several of 
them after the designs of Jobst Ammon, and some bearing his initials. 
{a) Vignette in the title-page representing a kitchen, with a man-cook and 

his female assistant. /. 4 J, h. 34. {b) Head-piece to the Dedication, 

containing the arms of Anne of Denmark, wife of Augustus Elector of 

Saxony, /. 5i, h. 5. {c) A Prince seated on his throne, giving orders 

to the persons of his court ; with the mark of the wood-engraver, h. 4J, 

w. 4J. {d) A Prince speaking to one of his ministers, who stands 

before him, on the right. In the fore-ground on the left is a dog. Same 
size. {e) A man accompanied by a dog, delivering a vase to a gentle- 
man, who is standing on the right ; with the mark of a wood-engraver. 

Same size. (/) A Cup-bearer, with a goblet in his right hand, and at 

his feet a dog. A. 4J, w. 3 J. {g) An Imperial banquet, in a magni- 
ficent hall. On the left, at bottom, the initials I. A., and on the right 

the mark of a wood-engraver. /. 5|, A. 4 J. [A) A Royal banquet. 

/. 5f, A. 4 J. (i) A nobleman with a goblet in his right hand, speaking 

to a lady who i^standing by him. k. 5, w. 4J. {k) A banquet of 
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money, men packing merchandise, &c., and in various tablets are German 
verses, printed with moveable type. The initials I. A. are on a package, 
on the left /. 23I, h, iij. (B. 25.) 

49. A Procession of Military, in five pieces joined. A Captain on horse- 

back followed by two men with halberds and with two muskets ; three men 
with muskets, and a drummer and a fifer, four men with halberds, a boy 
with a goose on his back, and a soldier with a spear ; three other soldiers 
with spears, and a part of the followers of the troop, &c. The initials 
I. A. are on the last piece. /. 68, h, lo^. The first piece is higher than 
the others. (B. 26.) 

50. A View of St. Mark's Place at Venice, with the Procession of 

the Doge and Senate, &c., before embarking in the Bucentaur, for the 
ceremony of espousing the Sea. The initials of the artist are about the 
middle at bottom. In fourteen pieces, joined. /. 74^, h, 30. Rare. 
(B. 27.) 

Additional, Authority ^ Chatto on *^ Flaying Cards. ^* 

51. Cmarta Lusoria Jodoci Ammoni. 4to. Nuremberg, 1588. It con- 

tains 55 woodcuts of cards, with illustrative verses by the Imperial Poet 
Laureate, J. H. Schroter. This is the rarest of Ammon*s works. 



xxviii INDEX OF ILLUSTRATIONS. 

9. A Roman lady of rank — B 6. 

0. A German Princess — C. 

1. A German Countess — C 2. 

2. A noble lady of Saxony — C 3. 

3. A noble married lady of Meissen — C 4. 

4. A noble Franconian lady — D. 

5. A noble married lady of the Palatinate — D 2. 

6. A noble married lady of Hesse — D 3. 

7. A noble maiden of Meissen — D 4. 

8. A noble maiden of Saxony — E. 

9. A noble maiden of Franconia — E 2. 

20. A noble lady of Augsburg — E 3. 

21. An Augsburg woman of the lower class — E 4. 

22. An Augsburg maiden — F. 

23. An Augsburg serving woman — F 2. 

24. A Suevian maiden — F 3. 

25. An Augsburg lady going to church — F 4. 

26. A noble lady of Frankfort-on-the-Maine — G. 

27. A noble bride of Frankfort — G 2. 

28. A married woman of the lower order of Frank- 
fort —G 3. 

29. A woman of Frankfort — G 4. 

30. A serving woman of Frankfort — H. 

31. A serving woman of Frankfort going to church — 
H 2. 
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56. An Austrian married woman — O 3. 

57. A noble married lady of Sweden — O 4. 

58. A Lubeck married woman — P. 

59. A Dantzic bride — P 2. 

60. A Dantzic serving woman — P 3. 

61. A wife of a Doge of Venice — P 4. 

62. A Venetian noble lady — Q. 

63. A Venetian noble bride — Q 2. 

64. A noble Venetian maiden — Q 3. 

65. A noble Venetian lady in a summer dress — Q 4. 

66. A Venetian married woman — R. 

6t, a Venetian woman of the lower orders — R 2. 

68. A newly-married Roman lady — R 3. 

69. A Roman maiden — R 4. 

70. A Roman courtezan — S. 

71. A Neapolitan married woman — S 2. 

72. A noble Neapolitan maiden — S 3. 

73. A Florentine married woman — S 4. 

74. A Florentine maiden — T. 

75. A noble married lady of Milan — T 2. 

76. A noble maiden of Milan — T 3. 

'JT. A noble married woman of Ferrara — T 4. 

78. A Mantuan noble lady — ^V. 

79. A Veronese woman — V 2. 

80. A Patavian noble married lady — ^V 3. 
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8 1. A woman of Placentia — V 4. 

82. A noble married lady of Vicentia — X. 

83. A married woman of Sienna — X 2. 

84. A maiden of Bologna — X 3. 

85. A married woman of Bologna — X 4. 

86. A Spanish married woman — Y. 

87. A noble English lady — Y 2. 

88. A married woman of London — Y 3. 

89. A French noble married lady — Y 4. 

90. A French noble maiden — Z. 

91. A Parisian noble married lady — Z 2. 

92. A noble married lady of Lyons — Z 3. 

93. A noble married lady of Lorraine — Z 4. 

94. A Burgundian maiden — a, 

95. A married Belgian lady of high rank— ^ 2. 

96. A Belgian maiden — a 3. 

97. A Brabant woman — a 4. 

98. A Dutch woman — b, 

99. A Belgian serving woman — b 2, 

100. A woman of Aix-la-Chapelle — b 3. 

1 01. A Cologne bride — b 4. 

102. A woman of Belgic Flanders — c, 

103. A noble married woman of Hungary — c 2. 

104. A woman of Prague — c 3. 

105. A Bohemian married woman — c 4. 
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:o6. A Polish married woman — d. 

07. A Livonian woman — d 2. 

[08. A Livonian lady of high rank — d 3. 

09. A noble Livonian married lady — d 4. 

10. A Russian lady of high rank — e. 

11. Camilla, the daughter of the Turkish Sultan — e 2. 

12. A Turkish courtezan — e 3. 

13. A Peruvian woman— ^ 4, 

14. A nun of the order of St. Catharine— 3/! 

1 5. A nun of the order of St. Bridget—/ 2. 

16. Order of the White Nuns with the black veil— /3. 

17. Order of Paid Attendants on the Sick— /4. 

18. A Beguin— ^. 

19. The lay order of St Catharine — g i. 

20. Order of Penitent Women — g 2. 

21. Order of the Virgin Clara— ^ 2, verso, 

22. An abbess—^ 3. 
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of maids betrothed, of wives, of widows, of women veiled, 
or consecrated to God. You as maid, betrothed, widow, 
and all but entirely given up to pious reading and medi- 
tation, are the model by whom they of every age, rank, 
and condition, should test themselves and conform their 
character, — that is, if they long to run here the race of 
life without offence ; and after its course is run, to enjoy 
eternal bliss with God their Creator. Accept, therefore, 
most potent and serene Queen, this small offering of my 
no small affection and devotion to your Majesty. 

And whereas other ladies are wont to receive a com- 
pliment from books inscribed to them, do you, in accord- 
ance with your happy genius, bestow on this little work 
the reflection of your glory, and favoured by God and 
men alike, long rejoice in the most abundant fruits of 
your very many and great virtues. Farewell. 



Your most Serene Majesty's 
Most devoted, 

SiGISMUND FEYERABENDT, 

Citizm and Printer of Frankfort. 
Frankfort-on-the-Maine, 

isi March, 1586. 



IVyman 6» Sons, Printers, Great Queen Street, London, W. C. 



CORRIGENDA. 

C 4. Verfus. nofird pro nofiu. 

F.^. verfu 4. Sueuica pro Sueuis. 

K.2. verfu 2. fedulitatisprofeuerttatU. 

hLs*lnfcr'tptio Bafileenfis pro Baftlknfis. 

Qj. yerfu.6. vifafaloplttrimapro vifitfolopluritna. 

T.S' verfu 7. quacumq^proquamcunq^. 

V»4. verfu S» ferrevolesproferrevelis. 

Za. verfu f. Amhroftum pro Ambfoftumj^. 

S,i. verfu 7. accede pro accende. 

d.4. verfu f. extremis pro extretnw^ 

€,S' verfu i^ fi culu proji cultu^ 
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